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century; most of them f all in the nineteenth or twentieth century. But they are selected not because they are of this or that period, but primarily for the reason that they are fine examples of the art of letters, and illustrate what living literature is and always will be, so long as men can read and think and feel the force and attraction of winged words, couched in the noble tongue which was native to those who use it, and is the priceless heritage and possession of all who communicate their thought in English speech.
The first half-dozen volumes of the series offer authors, British or American, who are strictly contemporary. Interest in writers of our own day naturally precedes interest in the older, even standard writers. So far as appeal is concerned, literature, like charity, begins at home, both as to time and place. Later, some of the elder masterpieces will be offered, like a novel of Scott's, or George Eliot's, or a play by Sheridan or Goldsmith. But it should be realized and recognized that the work of modern men such as Stevenson, or Huxley, can lay claim to equal consideration so long as it is sound as art and sane and tonic in the representation of life. An author of to-day is not of necessity to be treated as a suspect, although he has not so long been tested by critical opinion. It is believed that the contemporary writers included here have produced masterpieces deserving inclusion in any fair, broad-minded, and enjoyable study of the native letters. That is why they are presented herewith, and given prominence.
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